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THE MUSIC CENTER OF DALLAS 


For more than a score of years our energies have been devoted 


exclusively toward building and maintaining a thoroughly equipped 





Music Establishment, dominated by intelligent service and helpful 


co-operation. 

We offer the best quality obtainable in every grade—always at 
lowest prices—purchaseable on convenient terms. Your satisfaction 
must be enduring and concerns us more than anything else. Every- 
thing is fully warranted as represented. Your confidence and pat- 
ronage are cordially invited. 

Steinway, Hardman, Cable, Bush & Gerts, Wurliter and many 


other fine pianos are here in a large variety of models and finishes. 


New Grands $395 up. New Uprights $195 up. 
Used pianos always at bargain prices. 


Expert Tuning and Repairing. 





Cc. G. CONN AND ZENITH BAND INSTRUMENTS 


Every Kind of Instrument for the Orchestra 


Phonograph Records, Sheet Music, Radios and Musical Merchandise of all kinds. | 





A REMARKABLE 
PIANO VALUE 


al WHITTLE 
$490 MUSIC CO. 


Exquisite Tone 
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Chicago Opera 
Anxiously Awaited 
By Southwest 

WORLD FAMOUS STARS WITH 


COMPLETE CAST, BALLET, 
ORCHESTRA 








The special company of artists ,orches- 
tra, ballet, stage technicians and staff 
selected from the Chicago Opera Com- 
pany, known as the Chicago Opera on 
Tour, is coming again to the Southwest. 
Seat reservations are being rapidly made, 
according to raports from the several 
Southwestern cities acting as hosts to the 
renowned organization. The opera ap- 
petite of this area has been whetted to a 
keen edge by the great success of the 
San Carlo troupe and the radio present- 
ations of the Metropolitan, stimulating 
probably the greatest interest in this 
great composite art the Southwesterners 
have ever been able to boast. 

Considered the most glamourous per- 
sonality of the lyric stage, Maria Jeritza 
heads ithe large cast of operatic stars of 
the company. Matching Jeritza in popu- 
larity, especially in Texas cities. Edith 
Mason and Coe Glade share equal bill- 
ing as prima donnas. Giuseppe Bentonelli 
(Joe Benton of Oklahoma), Myron Dun- 
can, Carlo Morelli, Helen Ornstein, Maria 
Barova, Joseph Royer, Lodovico Oliviero 
and Ruth Page, ballerina, are other head- 
liners. Isaac Van Grove, for many years 
conductor at the Chicago opera and dir- 
ector of the Cincinnati Zoo summer 
opera, with the assistance of Leo Kopp, 
will -onduct. 

THREE OPERA ACTS AND BALLET 

The unique opera evening will be pre- 
sented as follows: 

Opening with Act. 1, Scene 1 of Wag- 
ner’s Tannhauser, with Coe Glade as 
Venus, and Myron Duncan as Tannhau- 
ser; and the Ballet. Directed by Leo 
Kopp. 

Followed by Act 2 of Puccini’s “La 
Tosca,” which takes place in Scarpia’s 
apartment in the Palazzo Farnese, in 
Rome. Maria Jeritza will sing the title 
role, with Carlo Morelli as Scarpia, My- 
ron Duncan as Cavaradossi and Ledovico 
Oliviero as Spoletta. Directed by Isaac 
Van Grove. 

Between Parts 2 and 3, Ruth Page and 
her full corps de ballet will present “Ths 
Gold Standard” ballet, which has been 
the greatest hit of any of the Chicago 
Opera ballets this season. Orchestra will 
¢ conducted by Leo Kopp. 

Closing with Act 2 of Gounod’s “Faust,” 
with Edith Mason as Marguerite and 
Giuseppe Bentonelli as Faust, Helen Orn- 
stein as Siebel, Joseph Royer as Mephis- 
topheles, Mari Barova as Martha. in the 
Garden of Marguerite. Directed by Isaac 
Van Grove. 

The company will carry its highly 
trained technical staff under the direc- 
tion of Harry Beatty, artistic director. 

DENVER, COLO., March 6, (Spl.)—Mrs. 
Isabella Frances Gordon, 82, once known as 
the Songbird of the West, who sang the 
leading soprano role in the opening opera 
at Denver's famed Tabor Opera House in 
1881, died here Feb. 26. 





Festival Judge 





Dr. Karl Reckzeh, member of the faculty 
of the Chicago Conservatory and conductor 


of five of the leading choral organizations 
in Chicago and conductor of the Indiana- 
polis Male Chorus, who will serve as chair- 
man of the board of judges at the second 
annual Texas Male Chorus Convention to 
be held this year at Arlington on May 4. 
Dr. Rechzeh will direct the massed concert 
at the close of the Convention. Further 


details of the convention are carried below. 


Male Chorus 
Convention Ifo Be 
Held Again This Year 


TRRENOWNED CHORAL CONDUCTOR 
TO BE CHIEF JUDGE 








In cooperation with the National Bur- 
eau for the Advancement of Music and 
the Texas Music Teachers Association, 
the North Texas Agricultural College will 
sponsor the annual Texas Male Chorus 
Convention as a part of its May Music 
Festival, May 1, 2, 3, 4, the convention to 
climax the four-day series of musical 
events, Dr. Karl Reckzeh, nationally 
known choral conductor, will act as chair- 
man cf the board of judges and conduc- 
tor of the massed concert on the evening 
of May 4. 

According to the official bulletin of 
the Convention, the Convention will be 
held as a festival rather than a contest, 
strictly speaking. Strict grading will be 
observed and criticisms offered by the 
graders. The aim of the project is to 
stimulate greater interest in male voice 
chorus singing in public schools, colleges, 
universities, and through social agencies. 

Clubs desiring overnight entertainment 
will be guests in Arlington, Ft. Worth 
and Dallas homes. 


The Use of the Radio 
in Leisure Time 





By Lyman Bryson 
Professor of Education, Teachers College, 
Columbia University 

What to do with leisure time did not 
bother our great grandmothers very 
much. They always had a list of minor 
tasks to turn to when more important 
things were done. They seldom thought 
a day had too many hours. Leisure as a 
problem is the natural result of modern 
conditions. Of course, modern women of 
today work, and work hard, but manag- 
ing a household is less laborious than it 
used to be and the modern woman has 
more time for herself. As a result she 
asks more for herself. Among other 
things she asks that her leisure time may 
count not only for rest and relaxation 
but also for the enrichment of her life. 
She uses her free time in order to un- 
derstand better her place in the world. 
to do better the work she has to do, and 
to appreciate and enjoy the finest plea- 
sures. For all these purposes the best 
use of leisure time is with friends and 
among friends is her own radio. 

One of the most interesting things a- 
bout the radio in American at the present 
time is that almost anything or every- 
thing can be found on the broadcast 
programs at one time or another. Most 
of us have taken this bewildering veriety 
for granted and have made little effort 
to study the opportunity which radio 
offers and find out how it can best be 
used. Sometimes, of course, the busy 
modern woman wants nothing more than 
amusement and that is given on the radio 
in great plenty. But broadcasting is not 
all for amusement and we underestimate 
its possibilities if we do not plan our lis- 
tening and select from the programs 
some of those things which although not 
less pleasurable are of greater profit. 

In a very real sense every mother is 
an educator to her family. One of her 
first interests is to control, insofar as 
she can, the influences which are mold- 
ing the lives of her children. A mother 
can help to build character and know- 
ledge into the personalities of her sons 
and daughters by studying carefully the 
whole range of radio programs in order 
that she may find those things which 
will be most valuable to them. She can 
discover the offerings which will widen 
their interest in the world, which will 
quicken them in their thinking, which 
will introduce them to wholesome emo- 
tional experience in music, literature, and 
drama. 

And, of course, while she is doing that 
for them he is doing it also for herself, 
she will find also in the broadcast pro- 
grams a great deal of very sound advice 
from men and women who have special 
knowledge in regard to educational pro- 
blems. She will find discussions of the 
old, ever-returning questions, and light 
on those that are just emerging out of 
changing social conditions. She has the 
same reasons for studying radio programs 
and guiding her children in the mazes 
of their variety that she has in studying 

(Please turn to page five) 
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Guides To Listeners 


That the present age is far ah2ad tech- 
nically and mechanically of its artistic 
development is a recognized fact, but 
considering the pioneering background of 
our people, it is a natural result. Never- 
theless, this marvelous scientific advance- 
ment is now contributing its gigantic 
share to the artistic forward march of 
our country. Supersensitive critics are 
always ready to compare the sober, con- 
servative attitude of the English to the 
American in the matter of music broad- 
casting. The English have their Govern- 
ment controlled stations—educational and 
commercial stations separated—which, 
according to many cultured, well educ- 
ated Americans who have visited the 
British Isles and have listened to the 
rather slowly connected programs of the 
educational and entertainment stations, 
lack the snap, continuity, brilliant per- 
sonalities and outstanding entertainment 
groups which commercial competitive ad- 
vertising demands in the American broad- 
cast. True, our programs ar: not all of 
the high quality we should like them 
to be. But it cannot be denied that the 
radio has been and is, a potent factor in 
revolutionizing the status of music in 
our country. A wide variety of artistic 
offerings are brought into homes, schools, 
public establishments and countless un- 
thought-of places to be heard by mil- 
lions of listeners who ar2 really very 
eage rto “keep company with good music.” 
The great problem, of course, is the mu- 
Sical guidance and education for these 
millions. Close on the heels of this pro- 
blem are several organizations offering 
assistance in guiding the listeners. A- 
mong these radio-education-big-brothers 
are the National Association For The 
Advancement of Music, 45 West 45th St., 
New York, the Eastman School of Music, 
Rochester, the Juilliard Foundation, 130 


Claremcunt Avenue, New York, and th? 
newly established Radio Institute of the 
Audibl2 Arts, 80 Broadway, New York. 
From the latter, one may riceive a 
mcnthly sch2dule of the be:ter programs 
cf th2 na‘ion, brechur:s on the intelligent 
use of radio and oth:r information in 
this field. While radio has not created a 
new art bu: has modified th: old arts, 
extremely so sometimes, it has com? 
thrcugh its worst Cays, we feel, and is 
to be appreciated along with th2 invention 
cf the printing press and other great 
contributions ts human betterment. 


fe) 
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Music Teacher 
Appreciation 


Jchn Charles Thomas, th2 belov:d A- 
m:rican concer:, op2ra and radio kari- 
tcne, by a few weli-pointed words during 
a recent NBC broadcast started a most 
worthwhile movement which is being felt 
all over the continent. Mr. Thomas de- 
dicated his program that evening to the 
music teach2rs of the country. At the 
close he urged all his lis‘enz:rs to send 
their music teacher a card, a letter, a 
bouquet of flcwers, a box of candy, a 
telegram or some other remembrance. No 
survey has been made but it is safe to 
say that thousands hav2 joined the move- 
ment to show appreciation to th: music 
teacher who has spent much affort in 
the noble endeavor of passing his or her 
knowledge of the art on to, ofttim:s in- 
appreciative, students. Mr. Thomas, we 
join you in urging every person who has 
at any time been und:r the guidance of 
a music teacher to carry out your sug- 
gestion. 

Your music t2acher, and mine, has not 
forgotten. Write today. 








Male Dancers 


Classical dancing has long been con- 
sidered by W:stern civilization to be high- 
ly feminine. In ancient times dancing 
was done almcst entirely by men. Today 
the male sex is getting a new lease on 
the Terpsichorean art. Th2 very vigorous 
style of dancing used in depicting the 
modernistic pictures and impressionistic 
ideas embodied in the “new” art of the 
dance requires the physique and mental 
equipment of a “he-man.” Charles Weid- 
man and his six male associates, Ted 
Shawn and his ensemble of men and 
cther such dance groups, wi‘h their ex- 
tremely classical s:ttings, are fast 
winning a new appreciation for the man 
in the art of the dance. 


BOOK REVIEW 


By Henry E. Meyer 











“Discovering Music” by MeKinney and 
Anderson—American Book Company. 

A new bock on music appreciation must 
bk: exceptional to command more than a 
passing interest. Such a book has come 
to hand. 

In thir‘y-five highly suggestive chapters 
the authors have sketched the important 
features of the art as we have it today. 
Beginning with facts of common know- 
ledge th2 bock leads the reader into 
many of the more erudite ficlds of music 
by the simple method of critical com- 
ment and analysis. Lists of compositions, 
scores and records are appended to the 
chapters. The book is mad2 attractive 
and significant by comparative illustra- 
tions pointing to other arts. 





The Musical Schediast 


By Rebert A. Markham 





BRAVO, KREISLER! 








Anticipating the possi- 
ble Maxwell Anderson 
position in the annals of 
the great reminds us of 
the recent upheaval in 
the artistic world creat- 
ed by the revelation that 
14. compositions, which 
the world for 30 years 
has believed to be tran- 
scriptions from “old 
masters,’’ are really Fritz 
Kreisler originals, Kreis- 
ler having cleverly con- 
cealed the truth in order 
to achieve for his com- 
positions the recognition 
which he found would 








otherwise be denied 
them. 
This revelation is now some three weeks 


old, but it ha snot ceased to buzz on the 
tongues of the musically-minded; in _ fact, 
the little tempest is just getting under way! 

For imagine the furore caused staid pub- 
lishers and critics, to say nothing of jealous 
and critical artists, when they realize the 
hoax that has been ‘‘put over’ on them! 

But who can blame Kreisler? He was a 
young and obscure violinist whose composi- 
t‘ons were called “light’’ and ‘superficial’ 
by the critics of his day. He had many 
ambitious competitors who, while glad e- 
nore’h t>% play his compositions in order to 
build their own reputations, would have been 
quick to tear them to shreds, had they sus- 
pected the truth. 

So he took recourse to “great” but not 
over-exploited names, launching his works 
as transcriptions of authentic seventeenth 
and eighteenth century masters. As such 
they have been accepted and played with- 
out question for three decades. 

Not without a touch of satire is this dis- 
covery. Think of the thwarted critics and 
small souls and captious ones whose poten- 
tial scorn and fine flaying words must for- 
ever remain leashed, since they have al- 
readv committed themselves these years to 
rlacid acceptance of that which they be- 
lieved the work of the indisnutablyv great. 
It was almost a ‘“‘mean” trick for Kreisler 
to play upon the unsuspecting—certainly 
rich revenge, for their early despiteful us- 
ing of him. 

An interesting commentary, too. on the 
power of a name. Who was this Fritz 
Kreisler who thought he could write “tune- 
ful’ things for the violin? Bah! A nobody! 
But Porpora! Vivaldi! Pugnani! Ah! There 
were names with a magic! There were 
geniuses of a day gone by! A clever lad— 
this Kreisler—to dig un their little-known 
works and give them publicity! 

What a lot of laughs Kreisler must have 
had in private these years over their pom- 
rous assumptions. And over the thought of 
their discomfiture, if ever he decideq to re- 
veol the truth. 

Rut Kreisler’s motive has not been on of 
either trickery or vindictiveness. He has 
been honest in the desire to make a needed 
contribution to violin literature and in tak- 
ing the only course permitted to him to do 
so Benno Rabinof. renowned youre vio- 
linist. in a recent interview, says. ‘‘Kreisler 
literally gave these things to the violin 
world, because they were needed. Even I 
never suspected. though T have haunted the 
music stores an4 libraries for the originals. 
Now of course I know why, they never ex- 
isted,”’ 

Tt was another connoisseur who precinit- 
ated the startling announcement of the 
euthorship of these comnositions which had 
for so long been placidly accepted by the 
many but distractedly puzzled over by the 
few who were interested in research. At 
last one desperate student went to Kreisler 
himself for help in locating the “originals” 
—whereunon the bubble burst. 

_But it is not so much the fact itself that 
gives us pause for reflection, but the com- 
bination of human tendencies which are re- 
sponsible for it. For once in the long, hard 
history of unappreciated art and long-suf- 
fering genius the tables are turned, and a 
clever genius has made a dupe of the stupid 
and unsympathetic world. 

And so we say—hurrah and a hundred 
bravos for Fritz Kreisler, virtuoso, com- 
poser and wit! 


“a 
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THE USE OF THE RADIO 
(Continued from page four) 


the influences of her neighborhood. She 
can through the radio share her enthus- 
iam for great art or great thought with 
her children. 

The modern woman, moreover, is con- 
stantly trying to enlarge her own en- 
thusiams, to aquaint herself, not only 
with the best that has been achieved in 
the best, but with all the things that are 
expanding man’s sensitiveness to beauty 
and to good. For her own sake as well 
as for the sake of those who are depend- 
ent on her for guidance, she can take 
from the radio the music, the drama and 
the discussions of all the other arts and 
fill her leisure moments with fine com- 
panionship. She can always find pro- 
grams which give practical advice on how 
the household may be mad: more pleas- 
ant and efficient, but when she is weary 
of that she may turn enquiringly to the 
pursuit of new beauty. 

It is bewildering but also exciting to 
live today. No one can quite keep track 
of all the new things that are being said 
and thought and done. The influence 
cf the radio itself has helped to create 
new arts and modify old ones. The in- 
vention of new forms of communication 
has made it possible for new ideas to ex- 
pand quickly and to be known almost at 
once to a great many people. Those 
who are saying new things in new ways 
are finding a hearing more quickly than 
they ever could before. The radio could 
be like a friend who is in touch with all 
the movements of this lively world and 
able to report them to us while we sit 
comfortably and listen. 

So the woman who makes wise use of 
this friend, the radio, listens not only to 
the new music that will constantly widen 
her appreciation and her knowledge, she 
listens also to talk of new books so that 
her reading may be informed. Above 
all, perhaps, the radio makes it possible 
for a woman at home to follow the trend 
of the world’s great events with a more 
personal interest and genuine knowledge 
than she could ever do before. Philoso- 
phers are still trying to discover just what 
it will do to the politics of this country 
and of the world to have great leaders 
talk over the air to their constituents, 
to have statesmen of one country talk 
to the people of another, to put the 
dramatic events in our own government 
affairs actually into the daily lives of 
anybody who stops for a moment to lis- 
ten. We do not know all of the results 
that come out of such a profound change 
in our way of managing public business 
but we do know this, that the modern 
woman who will take advantage of her 
radio can be in a very real sense a citi- 
zen of the world. 

This brief listing of things the radio 
can bring to us in leisure hours at home is, 
of course, only a small part of what 
might be given and it touches only upon 
a few of various uses to which the radio 
may be devoted. No one would say that 
leisure time must always be spent seri- 
ously or that radio listening is to become 
a solemn affair. We do not like our 
friends the less because they can oc- 
easionally smile. Gaiety is a very pre- 
cious thing. We can be most grateful to 
the radio because it has broadcast a 
good deal of amusing nonsense. It is 
not necessary to point out that humor 
may be educational also. 

Education is primarily training in dis- 
crimination and the educated voerson is 
the one who knows how to choose, both 
for his own satisfaction and for his own 


continuing growth. If the women of the 
United States are to make full use of the 
radio, which is surely one of the greatest 
instruments for une spread of education 
that has ever been invented, they will 
do so first by understanding its possi- 
bilities and then by discriminating a- 
mong those things which ar: most useful 
and against those things which are a 
waste of time. This is not to say, of 
course, that the same standard applies 
to everyone in every place. The great 
advantage of the radio is its extraordin~ 
ary range and vriety. The effort to un- 
derstand all that it has to offer is in it- 
self a fascinating study and we can earn 
thereby a very great reward in added 
enjoyment. 
Editor’s Note. 

This article is one in the series of pub- 
lications which The Radio Institute of the 
Audible Arts plans to publish in brochure 
form on various phases of radio, and which 
will include informat‘on on worth-while 
radio programs, manuals that will aid in 
the appreciation of different types of pro- 
grams, special articles and talks for lecture 
subjects, and syllabi on the use of radio in 





teaching music and other subjects. This 
material may be obtained by writing to 
The Radio Institute of the Audible Arts, 
80 Broadway, New York. 
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A CHILD MUSICIAN 
By Buena Sowell 

I heard a child musician play, 

Long fingers fleet upon the keys 

Announcing Spring in roundelay. 

I thought I heard the song of trees 

Repeated in those melodies. 

The low sweet notes of nesting birds, 
The clear gay tones of winds’ high glee 
Re-echoed in those keyboard words 

Unveiled her artist’s soul to me 

And filled my own with ecstasy. 
—To Laura May Canafax, Waxahachie. 
—o 

DALLAS, March 6, (Spl.)—If plans of 
W. T. Coston materialize, the national con- 
vention of the Sacred Harp Singers will be 
held in Dallas next August. 

The purpose of the convention is to per- 
petuate the old songs of America by invit- 
ing especially the young people to partici- 
pate in the programs, which are not al- 
together sacred in nature, as some are 
either pure or adapted forms of old songs 
that brought to this country by the first 
settlers. 
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JOHN BRIGHAM 


John Brigham, tenor, 
choral conductor and composer, whose pu- 
pil, Virginia Helm Pulley, soprano, won the 
young women’s division of the Dealey con- 











teacher of singing, 


tests this season. 

Mr. Brigham received the greater part 
of his early training at Oberlin Conserva- 
tory in Ohio, later taking his Bachelor of 
Music degree at the Cincinnati Conserva- 
tory where he was a pupil of the renowed 
Welsh, oratorio and concert tenor, Dan 
Beddoe. After concertizing for several sea- 
sons, Mr. Brigham was called to head the 
voice department of Oklahoma A, and M., 
College, Stillwater, where he remained for 
seven years, He has also coached operatic 
roles under von Kreisler and served as 
staff tenor of Station WLW. 

Mr. Brigham organized and served as 
dean of the music department of the Ala- 
bama Polytechnic Institute, Auburn, until 


September 1932 when he came to Texas to 


open his private studios in Fort Worth. 
Now well established in that city, he dir- 
ects the choir of the Central Methodist 
Church and the chorus of the Ft. Worth 
Harmony Club. He has been heard as 
soloist with the Ft. Worth Symphony Or- 


chestra, in recitals for the Woman's Club, 
Harmony Club and other important organi- 
zations. 


, 
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LUBBOCK, March 6, 
concert band of 
lege under the 
Wiley will leave 
five-day concert 
The band, which 
all West Texas 
Tech's 95-piece 
features two 
artist. 





(Spl.)—The 52-piece 
Texas Technological Col- 
direction of Prof. D. O. 
Lubbock, March 4, on a 
tour of the Panhandle. 
will present programs in 
towns, was selected from 
college organization and 
soloists and a trick rope 


—oa 


DALLAS, March 6, 
Dallas violinist, will sa°*’ this month 
Ney York city for Bucharest, Rumania, 
with United States Minister and Mrs. Al- 
vin M. Owsley, whose children she _ will 
teach as well as organize an orchestra in 
the foreign legation. 


(Spl.)—Helen Hall, 


from 


TEACHERS — 


Have you a savings plan? 


Will you be independent 12 years from now? 


WRITE TODAY TO THE 
Teachers’ Own State Wide Savings Institution 





Deposit $150.00 per year, 


earnings in twelve years, 


earnings. 


Thomas Building 





Under supervision of State Banking Department 


or $13.00 monthly, 
e annually, for a period of five years and receive $1,000.00 plus additional 


@ Deposit $72.00 annually, or $6.25 monthly, $18.50 quarterly, $36.50 semi-annual. 
ly, for a period of twelve years, 


Start your account now by sending your initial deposit to 


National Educators Finance Company 


Limited Loan Service to Bondholders 


$38.50 quarterly, $76.25 semi- 


and receive $1,000.00 plus additional 


Dallas, Texas 
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fort Worth 


By Jeannette Tillett , 

FORT WORTH, March 4’ (Spl.)—Nine 
thousand eight hundred persons heard the 
Fort Worth Symphony under the direction 
of Brooks Morris during the final week of 
its current season. A performance at North 
Texas State Teachers’ College at Denton on 
Monday night February twenty-fifth, with 
Edward Cramer, Dallas violinist, as soloist, 
two afternoon concerts for children March 
1, and one in the evening of the same day 
brought a brilliant. climax to the Sym- 
phony’s tenth and most successful year. 

Mrs. CC. D. Reimer was recently elected 
president of the Symphony Association, 
which is sponsored by the Woman’s Club. 
A week’s drive for season ticket member- 
ship is to be held the week of March 
fourth. 

One of the most talked-of concerts in the 
musical history of Fort Worth is the ap- 
pearance of the great Russian composer, 
Igor Stravinsky, in Central High auditor- 
ium Wednesday March sixth. In the pro- 
gram entirely of his own works, Mr. Strav- 
insky will have the ass‘stance of Samuel 
Dushkin, violinist. The concert is a pro- 
ject of the Junior League. 

For the first time in the city’s musical 
annuals an original orchestral work by a 
locally-trained composer was given as a 
leading feature. The talented young creator 
is Don Gillis, wind instrument instructor on 
the teaching staffs of the Baptist Seminary 
and the Fort Worth Conservatory of Music, 
and the players were the Euterpean Little 
Symphony Orchestra, Blanche Sarles dir- 
ector, Sunday afternoon, February 24. The 
suite, “‘Four Moods in Three Keys,” bears 
the subtitles: “Desire,” “Giggles In 
Church,” “I Saw the Moon Green,” and 
“Enchantment.” Mr. Gillis has also a sym- 
phony and string quartet to his credit. The 
symphony, submitted to distinguished New 
York critics last summer brought warm 
praise and the prediction that the young 
musician’s name will loom large in future 
importance. 

Fifth of a series of monthly musicals 
sponsored by the Woman's Club and pre- 
senting artist from the Fort Worth Con- 
servatory was given Sunday March third by 
Mrs. Edna Kirkpatrick Mott, pianist, five 
years a member of the teaching staff of 
the school, and Jack Cummings, violinist, 
advanced student of E. Clyde Whitlock. 

The announcement that Francis MacMil- 
lan, widely known concert violinist and 
teacher, will again conduct a master class 
in violin during April and May under the 
direction of Mrs. John F. Lyons has a- 
roused much interest. 
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$an Antonio 


By Tekla Seebe Staffel 

SAN ANTONIO, March 4, 1935—(Spl.)— 
More than 90 members and guests of the 
San Antonio Music Teachers Association 
heard John C. Wilcox of Chicago discuss 
the adolescent voice and vocal personality 
at a dinner meeting, Wednesday night, Feb. 
6th, at the Metrovich Cafe. Under the 
heading of Vocal Personality, Mr. Wilcox 
made a plea for geater attention to the de- 
velopment of the speaking voice in general 
education. Mr. and Mrs. Wilcox were ten- 
dered a reception before the dinner, meet- 
ing the officers of the association, David 
Griffin, Mrs. Mary Stuart Edwards, Mrs. 
Stella Huffmeyer Seymour, Mrs. Lena Heye, 
Mrs. Macfarlane, and Miss Edith Madison. 

Our Lady of the Lake College announces 
one of the additional members on its fac- 
utly for the summer school will be Dr. 
Alexander Raab of Chicago Musical Col- 
lege. 

Mrs. J. B. Young, Fifth District Junior 
chairman has announced March 16, as the 
date for the Fifth District Junior contests. 
The southern section of the contest will be 
held at McAllen, and the northern section 
at San Antonio. Those planning to enter 
may secure application blanks from Mrs. 
Stella Seymour, 1419 South St. Mary'‘s St., 
the local chairman or Mrs. J. T. Waters, 
6351 Vanderbilt, Houston, Texas, State 
chairman. 

John M. Steinfeldt, Dean of Music Teach- 
ers in San Antonio, will be heard in his 
annual lecture’ recital Tuesday evening, 
February 26, at the San Antonio College of 
Music auditorium. The following compos- 
ers will be presented, Bach, Scarlatti, Beet- 
hoven, Chopin, Liszt, Debussy, Dohnanyi, 
Ravel, and some of his own compositions. 

The Tuesday Musical Club held two in- 
teresting meetings during the month. Mrs. 
Edward Harker directed a program with 
“Ideals’”’ as the subject. The leader’s pap- 
er was distinguished for imaginative ap- 
plication of valuable material and an in- 
teresting program was presented. Another 
program of informative value was given 
under the leadership of Mrs. Robert New- 
man with the subject, “Biblical stories in 
Opera.”” Mrs. Newman’s investigations re- 
vealed many unknown operas. These meet- 
ings were held at the home of the second 
vice president, Mrs. Alexander McCollister. 

t>. 


Houston 
By Katherine B. Morgan 

HOUSTON, MCH. 4—(Spl).—Early in the 
spring Mrs. Cyril Delevatti, will leave for 
England, where she is booked for a num- 
ber of concerts in London, and the Pro- 
vineces. Mrs. Delevanti’s programs have de- 
lighted Houstonians this season; her pro- 
grams are known under the heading: ‘All 
English Songs in English.’’ In these days 
when nearly all concerts are in unknown 
tongues it has been pleasurable to the ear 
and mind to listen to both words and music 
and be allowed to understand both. Gladys 
Hillyer, Mrs. Delevanti’s able accompanist 
will be with Mrs. Delevanti in England. 

Anna Mae Weiss, director of Sacred Heart 
Chureh choir is now in her new studio, 
3504 Audubon, Mrs. Weiss is planning some 
very important activities for the coming 
spring. 

The Junior League Friday Musicals under 
the direction of Mrs. Aubrey Leon Carter, 
have more than come up to their high 
standards. On March 1, Ruth Rankin Rice, 
dramatic soprano, with Mrs. Horace Rusel 
Smith, accompanist: March 8, Lena Kersh- 
ner, dramatic soprano, and Edward Action, 
accompanist, were heard. 

Melvena Passmore, for the month of 
March, will be guest soloist at Palmer 
Memorial Church. 

There was a gratifying response by the 
students of Houston to the children’s mati- 
nee concert of the Houston Symphony Or- 
chestra, on February 28 at the City Audi- 
torium. The program included the Over- 
ture to Oberon: Weber, The Second Move- 
ment from the Hayden concerto in D Major 
for violoncello, with Paul Burke as soloist. 
“Danse Macabre’’, Saint-Saens, “William 
Tell’ Overture, Rossini, and ‘“‘The Enchant- 
ed Lake’ by Liadow, were program fav- 
orites. 

On the evening of March 31, George W. 
Barnes, the new assistant rector, organist 
and choir-master of Christ Episcopal 
Church, will present an organ recital. Mr. 
Barnes, will play two of his own composi- 
tions as well as selections from the masters. 
bs - guest singer will be Master James Mc- 

ay. 
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Master Key Pitch-Pipes 
for Violin, Mandolin, Guitar 








Ask for the new improved model 
“KRATT” 


(Harmonica Style Semi Chromatic 
Instrument) 


Manufactured by 


Wm. Kratt Company 
26 Redmond St. New Brunswick, N. J. 


Sole Manufacturer of The ‘Master 
Key’”’ Pitch Instruments. 


Ask your dealer for The ‘‘Master Key” 
Instruments. If he does not supply 
you write to us. 
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Dallas 


By Venita Keown 


DALLAS, March 6, (Spl.)—The_ distin- 
guished Spanish pianist, Jose Iturbi, thrill- 
ed a Dallas audience by his masterful 
playing at McFarlin Auditorium March 5, 

Nathan Milstein. eminent Russian  vio- 
linist, appeared Feb. 14. 

Dallas is eagerly anticipating the perfor- 
mances of scenes from three opears to be 
given by the Chicago Opera on Tour, The 
program to be given March 19 is opened 
with Act 1, Scene 1 of Wagner’s “Tannhau- 
ser,” followed by Act 2 of Puccini's “La 
Tosca” and closing with Act 2 of Gounod’s 
“Faust” with Ruth Page and her corps de 
ballet presenting dances between scenes 
Outstanding artists with the Operas are 
Marie Jeritza, Edith Mason, Coe Glade, 
Guiseppe Bentonelli and Myron Duncan. 

The young American tenor, Edward Kane, 
will give a concert March 30 under the 
sponsorship of the Dallas Federation of 
Music and Highland Park Art Assn. 

Jan Kubelik, a Czechoslovakian violinist, 
will appear again in Dallas, May 2, under 
the auspices of the Rosicrucian Order. r 

At a special program of the Dallas Wo- 
man’s Forum Feb. 26 Lola Gibson Deaton, 
soprano, faculty of Hardin-Simmons Univer- 
sity, Abilene, Mrs. Frank H. Frye, pianist, 
and Nell O'Connell, harpist were program 
artists. 

Paul Mills, well-known concert singer has 
recently returned from the Pacific Coast to 
reside in Dallas. 

Edward Hanchett, distinguished concert 
organist and composer, has been chosen as 
the new organist and choir master of the 
Central Lutheran Church. 

Carl Wiesemann, Dallas organist and dir- 
ector, has returned to Dallas after a suc- 
cessful concert tour in the East where he 
reaped glowing praise from the press. ; 

The Dallas Male Chorus gave an opening 
concert Feb. 12, at City Temple, under the 
direction of Edmund Boettcher, with Dora 
Poteet, organist and Alice Holcomb, violin- 
ist. 

Rosalind Hillman was guest artist at the 
meeting of the Cecilian Club at Whittles, 
Feb. 20. 

The Wiesemann Club, the Texas Chapter 
of the American Guild of Organists and the 
Schubert Choral Club will be represented at 
a meeting of the Dallas Federation of Mu- 
sic Clubs at Whittle Recital Hall, March 
9, where Miss Sudie Williams, supervisor of 
public school music will speak. Herbert 
Marcus, chairman of Dallas grand opera 
comm ttee, will discuss the operas to be 
given by the Chicago Opera Company. 

Ivan Dneprov, leading Dallas tenor and 
head of the S. M. U. Voice Department was 
featured on the Southwestern Artists Re- 
cital over Station WFAA, Sunday, Feb. 17. 

The Bomar Cramer Music Club of Sher- 
man was guest of the opening meeting of 
the Schubert Study Club, Feb. 26. 

Dora Poteet, organist, Ethel Rader, col- 
oratura-soprano and Walter Paul Romberg, 
violinist, were presented in recital in Me- 
Farlin Auditorium, Feb. 25. All are faculty 
members of S. M. U. 

Robert Hord and Lyda Lee Colling were 
featured soloists in the program of the S. 
M. U. Symphony Orchestra Sunday, March 
3, under the directorship of Harold Hart 
Todd. 
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COSTUME SHOPPE 


Complete Stock of Costumes, Wigs, 
Make-Up, Scenic Effects 
724 Washington Ave., 
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Pianos Tuned 


PRICE KIKER 


3018 Ave. B Phone 5-3261 
FORT WORTH 


Member National Association 
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TICKETS FOR THE 


Dallas Engagement of 


Chicago Opera on Tour 


are available at the office of 


MRS. JOHN F. LYONS 


Fakes Bldg.—Fort Worth—2-7753 











John Tarleton Agricultural College 
Conservaory of Music 


CHAS. W. FROH, Director 


PIANO — VOICE — VIOLIN — THEORETICAL SUBJECTS 
PUBLIC SCHOOL MUSIC 


STEPHENVILLE, TEXAS 





STAFFORD ENGRAVING COMPANY 
FORT WORTH 


SHEET MUSIC 


Teachers Needs 





Wim. E. JONES _ 


TEACHER OF SINGING 
MUSICOLOGIST________———s CONDUCTOR 
DIRECTOR DEPARTMENT OF MUSIC 
TEXAS STATE COLLEGE 
FOR WOMEN 


DENTON, TEXAS 





Artist and Lecture Course Agents for Scores of Texas Schools and Clubs 


<Q SOUTHWESTERN MUSICAL BUREAU p> 
—— DALLAS” 
BOOKING 


OUTSTANDING ATTRACTIONS OF THE CONCERT, THEATRICAL and 
LECTURE FIELD 
Recital Artists of International Fame, Opera Groups, Operetta Companies, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators. 
M C. TURNER, President and Manager 
508 Central Bank Bldg., Dallas, Texas Phones 2-6540 and 5-1854 








Ft. Worth’s Largest and Oldest Piano House 


REPRESENTING THE BEST IN MUSICAL INSTRUMENTS 


FOR THE PAST FORTY-THREE YEARS. 
Mason & Hamlin, Chickering, Geo. Steck, Fischer, Gulbransen, Marshal] & 
Wendell and Ivers & Pond. Full line of band and 
orchestra instruments. Sheet music. 


C. C. MILLER, PIANOS 





510-512 Throckmorton Fort Worth 
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HARDIN—SIMMONS UNIVERSITY 
School of Music, Art and Speech 


Departments of Piano, Voice, Violin, Theroy, Public School Music, Band and 
Orchestra, Fine and Applied Art, Public Art, Penmanship, 
Speech, Speech Correction, Dramatic Art. 


Address President J. D. Sandefer for information, Abilene, Texas. 





DALLAS CONSERVATORY of MUSIC, Inc. 
PIANO — ORGAN — VOICE — VIOLIN — THEORY 


Sarl Wiesemann, President and Executive Director 
J, Wesley Hubbell, Secretary-Treasurer 


5100 Ross Ave. DALLAS 





Summer Session 
THE FORT WORTH CONSERVATORY OF MUSIC, INC. 


JEANNETTE L. TILLETT, President 
E. CLYDE WHITLOCK, Vice-President 
ARTHUR FAGUY-COTE, Associate Director 
Accredited by the State Department of Education. Courses especially planned 
for summér' study. All branches of applied and theoretical music. For information 
address Vivianne Whitehurst, Secretary. 


1100 West Cannon FT. WORTH 3-2245 





SOUTHERN METHODIST UNIVERSITY 


DR. CHARLES C. SELECMAN, PRESIDENT 


THE SCHOOL OF MUSIC PAUL VAN KATWIJK, DEAN 
PIANO— CELLO— 
Dr. Paul van Katwijk VIOLIN— Mr. touis Faget 
Mrs. Paul van Katwijk Mr. Walter P. Romberg FLUTE— 
Harold Hart Todd Mrs. Walter J. Fried Mr. Sellars Berry 
Mrs. Harold Hart Todd THEORY AND 
Miss LaRue Johnson ORGAN— pas MUSICAL HISTORY— 
VoIcE— Mrs. H. M. Whaling, Jr. Mr. Harold Hart Todd 
Miss Dora Poteet PUBLIC SCHOOL 
Mr. Ivan Dneprov 
Mrs, J. Roscoe Golden OBOE, SAXOPHONE— Music— 
Miss Ethel Rader Mr. Louis Greenberg Miss Sadie Cannon 


Miss Sudie Williams 
MODERN DORMITORIES AND EQUIPMENT 





BAYLOR UNIVERSITY SCHOOL OF MUSIC 
AND FINE ARTS 


Pat M. Neff, A.M., LL. D., President 
Roxy Harriett Grove, A.M., Mus. B., Chairman of Faculty 


PIANO - ORGAN - VOICE - VIOLIN - THEORETICAL SUBJECTS - PUBLIC 
SCHOOL MUSIC - FINE AND APPLIED ART - PUBLIC SCHOOL ART 


WACO, TEXAS 





Musical Arts Conservatory of West Texas 


AMARILLO, TEXAS GLADYS M. GLENN, President 
Recognized credit courses from Beginner to Professional in.......... 


MUSIC — DANCING — DRAMATIC ART 
All music courses lead to Certificates, Diplomas and Degrees. 
Faculty of 18 Graduate Specialists. 

Large preparatory department for children and High School pupils. 
Write for information. 








Chicago Conservatory 
Summer Session 


CHICAGYU, March 4, (Spl.)—The Chicago 
Conservatory, the oldest school of music in 
Chicago and the middle West, has announc- 

ed through its man- 
i, ar ace’ Loro Gooch, 
the dates of its 
1935 summer school. 
With the full fae- 
ulty of 135 eminent 
instructors, t h e 
Conservatory will 
hold its annual 
summer session 
from June 24 thru 
Aug. 3. A supple- 
mentary Summer 
term will begin 
August 5. 

Probably no other 
department will be 
busier than the 
Public School Music 
Department under 
the direction of 





eee (> E. Robinson, 
who for years has 
Edgar Nelson been a_ recognized 


authority in the tield of music education. 
George DeWitt, noted band master and 
hand music arranger, will be retained for 
the entire session as conductor of the 
Conservatory Kand. Renowned artist teach- 
ers including Dr. Edgar Nelson, Dr. Glenn 
Dillard Gunn, Edgar A. Brazelton, Julie 
Rive-King, Karl Reckzeh, Baroness Olga 
von Turk-Rohn, Augostino Gilamini, Lester 
Luther, Herbert Miller, Dr. Frank Laird 
Waller, Richard Czerwonky, Fritz Renk, 
Mischa Livschutz, Harry T. Carlson, Ber- 
nard Cantor, Madge Myers Hislop and 
seores of others are listed in the regular 
faculty. Carl Cochems of Florida, and Clyde 
J. Garrett of Texas, are listed as guest 
teachers in the Summer voice department. 

The Chicago Conservatory is now com- 
bined with the Bush Conservatory, creating 
the combined backgrounds of two of Amer- 
ica’s oldest and most distinguished insti- 
tutions of music education. Dr. Edgar Nel- 
son is the president and Dr. Glenn Dillard 
Gunn is Artistic director. 





AMARILLO, March 6, (Spl.)—Plans are 
being completed for the annual Panhandle 
Music Festival which will be held here 
March 21 to 23. The Panhandle Speech Arts 
Association and the Amerillo Art Associa- 
tion are sponsoring festivals in speech and 
art respectively during the music festival. 

Officers for the music festival are: Mar- 
guerite Clleghorn, president; Mrs. Harvey 
guerite Cleghorn, president; Mrs. G. C. Me- 
Daniel, corresponding secretary; Mrs. R. B. 
Graham, treasurer; and Madelyn Robinson, 
press reporter. 

Department directors are: Voice, Otis 
Trulove; violin, Duncan Stewart; piano, 
Ardath May Johnson; vocal ensemble, 
Thelma McMinn; harmony, theory, history, 
etc., Idelma Conoley; band and orchestra, 
Ralph Smith; organ and hymn playing, 
Lila Austin Myers; artists program, Emil 
F. Myers. 

WACO, Mach 6, (Spl.)-—-The Baylor Uni- 
versity Concert Band under the direction of 
Everett McCracken gave on of its monthly 
concerts in Waco Hall recently. As a fea- 
ture of that program the Girls’ Choral Club 
conducted by Robert Hopkins was heard 
in three numbers. 

Mrs. Mary Louise Holliday presented her 
piano pupils in recital at the home of Mrs. 
J. H. Sturgis this month. 

GEORGETOWN, March 6, (Spl.)—Ruth 
Penick, New York pianist, was heard in 
recital the evening of Feb. 22, in the Fine 
Arts auditorium of Southwestern Univer- 
sity. Miss Penick is the daughter of Dr. 
Daniel A. Penick, professor of classical 
languages in the University of Texas. She 
is a distinguished young musician and is at 
present touring the South with Reinald 
Werrenrath, baritone. 





Outstanding works of the Masters: BEE- 
THOVEN - MOZART - CORELLI-T. ARTINI. 
SCHUBERT - SCHUMANN - DVORAK - 
TSCHAIKOWSKY - GRIEG - FRANCK- 
RIMSKY-KORSAKOFF-GODARD - THOM- 
AS-GLUCK-VOLKMANN - BOCCHERINI- 
ELGAR - LEMARE - FIBICH. Our com- 
plete catalog of Ensembles for Woodwinds 
or Brass will be sent upon request. Send 
for it. KAY AND KAY MUSIC PUBL. 





CORP. 1658 Broadway. New York, N. a 
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- CHICAGO BUSH CONSERVATORY 


Chicago Conservatory now in its 70th year 
“The Chicago Conservatory is a provisional member of the National Association of Schools of Music.” 


| TWO GREAT MUSICAL INSTITUTIONS COMBINED 


Loro Gooch 

Edgar Nelson 

Edgar A. Brazelton 
Madge Myers Hislop 


Charles Rousseau 
Mischa Livschutz 


PIANO 
Elsie Alexander 
Esther Arneson 


Delbert Chute 

Anna Ring-Clauson 
Mary Ruth Craven 
Dorothy Desmond 
Florence Galajikian 
Hyacinthe Glomski 
Sophie Goldberg 
Glenn Dillard Gunn 
Madge Myers Hislop 


| tebecca Benson 
Genevieve Borgers 
Blanche Ula Boyce 
Edgar A. Brazelton 
Radie Britain 
Lillian Brown 
Harry T. Carlson 





| VOICE 

Mae Graves Atkins 

Lucy Atkinson 

Baroness Olga von 
Turk-Rohn 

Nicolo Berardinelli 


Delbert Chute 
Carl Cochems 
Alexander Corado 
Caroline Encell 
Emily Fleck 
Clyde Garrett 


VIOLIN Ralph Becker 
Arthur Ahlman Richard Czerwonky 
ORGAN Radie Britain 
Blanche Ula Boyce Harry T. Carlson 
Agostino Gilamini 


Bernard Cantor 


| OPERA 


ORATORIO AND VOCAL COACHING 
Harry T. Carlson Delbert Chute 
| TRUMPET AND CORNET 
| SAXOPHONE—CLARINET 


} Blanche Ula Boyce 
Edgar A. Brazelton 
Radie Britain 
Lillian Brown 


Genevieve Borgers 

George DeWitt 
(Ultra Modern) 

Mary Ruth Craven 


Angie Baker 


Katherine C. Baker 


Estelle Ayer Johnson 
Helen Lochrie 


Elsa Braun 
ORCHESTRA 


Richard Czerwonky, Director 





L. 


Baroness Olga von Turk-Rohn 


Keith Holton 

Virginia Jokisch 
Dorothy Lee Jones 
Kdwin Karhu 

Julie Rive-King 
Charlotte A. Koons 
Vivian Brengle Larsson 
Sara Levee 

tenee Engle-Lidge 


Anna Gavin 
Agostino Gilam‘ni 
Clay Hart O. E. 
Anna Imig 
Joel Lay 
Lester Luther 


Guy Harile 
Mischa Livschutz 
Mary Ruth Craven 
Arthur Dunham 


3aroness Olga von 


Erma Rounds 
Noah Tarantino 
George DeWitt 
MANDOLIN, BANJO, GUITAR, ACCORDION 
| HARMONY, COUNTERPOINT AND COMPOSITION 
Hyacinthe Glomski 
Lela Maurine Gore 
Madge Myers Hislop 
Virginia Jokisch 


Summer Session —Jurc 21—August 3 


BOARD OF DIRECTORS 


OFFICERS OF ADMINISTRATION 
Edgar Nelson, President 
Glenn Dillard Gunn, Artistic Director 
Edgar A. Brazelton, Dean 
Richard Czerwonky, Vice-President 
Frank Laird Waller, Vice-President 
Loro Gooch, Treasurer-Manager 
O. E. Robinson, Chairman 
Examining Board 


FACULTY 


(All names are alphabetically arranged) 


Tamaroff Livschutz 
Alexander MacFadyen 
Beulah Christian Mayher 
Jeannette Miller 
Elizabeth Moritz 

Ellen 
Edgar Nelson 
Bernice Peck 
Iithel Polinsky 
Alvena Reckzeh 


Sonia 


Munson 


Estelle Mandeville 
Herbert Miller 
tobinson 
Mrs. O. E. Robinson 
Charlies Rousseau 
iirma Rourds 
Stella Saenger 

Fritz Renk 

Frederik Frederiksen 
Keith Holton 
Edgar Nelson 


Maurice Scaffi 
Turk-Rohn 


Edgar Nelson 


CELLO 
Manley Anderson Wilbert Peske 
Edwin Karhu 
Sonia Ta:varoff Livschutz 
Keith Holton 
Jeannette Miller 


SCHOOL MUSIC 


O. E. ROBINSON, DIRECTOR 


Dorothy Desmond, Assistant Director 


Elen Crisman 
Guy Hartle 
Vonnie Sanders 


CLASS PIANO METHODS 


Vivian Brengle Larsson 


Keith Holton 


SCHOOL. OF THE THEATRE AND EXPRESSION 
Arthur Shaw 
Vera Teplitz 


Lester Luther 
Adele Mandelson 
DANCING 
Margaret Koch 
CHORUS 


Karl Reckzeh, Director 


WRITE FOR YEAR BOOK 


KIMBALL HALL, 23 EAST JACKSON BLVD. CHICAGO, ILL, 








Wilbert Peske 


Mary D. Murphy 


Karl Reckzeh 

Erma Rounds 

J. O. Rydstrom 
Robert Sanders 
Rertha Stephens Scaffi 
Sarah Schectman 
Robert Yale Smith 
Donald Stroup 
Alice Thomson 
EXizabeth Van Pelt 
Otto Wulf 

Maurice Scaffi 

G. Magnus Scuutz 
Blanche Slocum 
Frances Stodola 
Clare John Thomas 
Edna Thompson 
Frank Laird Waller 


George Swigart 


Robert Yale Smith 


Frank Laird Waller 


Frank Laird Waller 


Bruno Steindel 


Peck 

Robert Sanders 
Donald Stroup 
Alice Thomson 


Bernice 


Georgia D. Jesseph 


BAND 


George DeWitt, Director 


Accredited Courses leading to the degrees of Bachelor and Master of 


Music. 
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Southwestern University Has Been Great ret ie Comterene nc 
influence in Music Education Church ‘Muste “Gonterence ‘will be weld at 
Georgetow March 29th and 30th. De: 
The pioneering qualities of the School suffered the degradation which has HE lever, Mnatersbern University, a 
cf Music at Southwestern University are cheapen:d the Bachelor of Music degree Ounces that the program will feature A- 


* : merican composer and the development of 
well represented by the initiative shown at the hands of unscrupulous private = church 


: music in the United States. o) 4 
in the fields of music education and music schools. President Wm. F. Kraushaar of Texas “~ 
church music. Graduates from the de- The Southwestern University Choir is [utheran College will address the confer 





; : ence on “Values in Church Music.” The 
partment of public school music hold a vocal ensemble of men and women, program will be arranged in exhibits plan- 
positicns in large and small cities of Tex- justly famous for its in‘eresting and wed to emphasize the various types of ser- 


as. In fact the call for teachers has ex- brilliant programs. The choir features Vice music. 


: - 3 iad ‘ Prominent soloists and organists will 
ceeded the supply. The churches of Texas sacred music and folk scngs. In April present numbers. The choirs of the First 
are grateful for the Southwestern Church’ the choir will tour East Texas. Methodist Church and of Southwestern 


Music Conference which has held five The 
annual sessions at Southwestrn. The cilige maintains a String Trio, a Little morning, March 30th. Joseph Clokey’s new 
sixth yzarly meeting will be held March Eymphcny, the colorful Pirate Band, and Easter Cantata “Adoramus Fe” will be pre- 
29th and 30th. A large group of Organ- other snsembie grcups. The Pirate Band ‘“*™ted by a small choir. 


t ‘ scien P - University will be used. The church choir 
ino-rumental department of the  \.ij) present a choral service on Saturday 





ists and choir leaders will assemble for js jin demand and has made three trips o- 
this occasion. aur.inz the first s:m2ster. This work is 7 Gistan tee _ _ he WHITTLE'S 

The Southwestern School of Music is a under the leadership of Mr. Clifford Cock. Mesle Coumeny of Bilina i Pak a \ 
Conservatory in the departments of Mr. Ccck is a superior violinist who came .°d North Texas representatives of the 


Piano, Voice, Violin and Organ. A_ to Southwestern this year after extensiv2 Hardman, Peck Piano Co., of New York 
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the South, Southwestern offers broad lin work with Andre de Ribaupiere, Reb- “aie ee ae was eres in 
. : ' ; . : Sis - = a s one oO le Tew pioneer Ameri- 
cultural education in music under a very ¢r Johnson, and Lon Sametini. can piano organizations which has surviv- 
flexible system. For the young lady who Choral work is maintained at South- ed to this day under the management of 


desires most of all a practical knowledge western at a high lev:l. The combined ‘rect Wale Cueenes on 
. . a af ai a P 4 “ ff as rece y de- 
and skill, the study of the instruments chcir members of the college and Metho-  jivered a Hardman grand to order in a 
is provided with full coliege cr2dit to- dist Church gave two performances cf ratural walnut finish to match the interior 
is p ; , eaters! ; ; 
ward cither the Bachelor cf Arts or the the Bach “Christmas Oratorio” in G:o- furntohings of one of the fine new homes 
Bachelor of Fine Arts degree. For the rgetown and Austin, Texas, during the |" *Weetwater. ” 
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The program of work for the Bachelor of noon musicals given by the Southwestern and the pantomimic actress, Luisa Espinel, 
Fine Arts degree is two-thirds in musical Trio and the Ensemble Class. This series ott ar age of international repute, _pre- 
- be ia ser 2 g * rye € , Tarei , ’ ”" 
courses and one-third in general cultural has included a Sonata Recital by Dean ‘“CD'ed @ program at Trinity University Mon 
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studies. To date this degree has not Myer and Mr. Cook. the Spanish department of the college. 
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SOUTHWESTERN ARTISTS’ - TFACHERS’ DIRECTORY 


ABILENE 
LASLEY, Nancy Craig and Ruth—Tchrs. 
of Piano and Violin, McMurray Col- 
lege and 226 Grape St., Abilene. 
AMARILLO 
GLENN, Gladys M.—Director Musical 
Arts Conservatory, Amarillo. 
LARSEN, Lilly—Music Studio— Piano 
Voice, Organ—“There is no _ substi- 
tute for music”—1223 Polk St., Am- 
arillo. Dial 5621. 


McADAMS—Marguerite H.—106 Florida 
St., Amarillo. Dial 2-1787. 
ARLINGTON 
BENNETT SCHOOL of Fine Arts— 


Piano, Voice, Violin, Speech, Kinder- 
garten, Mrs. R. J. Bennett, 217 No. 
Center St., Arlington. 

GARRETT, Clyde J.—Chairman Dept. 
of Music, North Texas Agriculturai 
College, Arlington. 

GARRETT, Dorothy—Tchr. of Piano, 500 
So. Cooper St., Arlington. 

HIGGS. Maxine—Tchr. of Voice, North 
Texas Agricultural College, Arling- 
ton. 

IRONS, Col. Earl D—Head Band Dept., 
and Director N. T. A. C. Cadet Band 
of 100 Pieces, North Texas Agricul- 
tural College, Arlington. 

JONES, Christine—Tchr. Piano and 
Theory, North Texas Agricultural 
College, Arlington. 

RICHARDS. Bernard N.—Tchr. Violin 
and Theory, North Texas Agricultural 
College, Arlington. 

AUSTIN 

McPHERSON, Mrs. J. P.—Piano and 
Theory; Dunning and Progressive 
Series. 901 W. 29th St., Austin. 

WRAY. J. Campbell—Tchr. of Singing, 
Texas School of Fine Arts, Dir. First 
Baptist Choir, Austin. 

BELTON 

GEORGE, Anna E.—Composer-Pianist; 
Mary Hardin-Baylor College, Belton. 

GILEWICZ, Walter Dr—Dean of Music, 
Mary Hardin-Baylor College, Belton; 
Guest Tchr. Baylor Univ., Waco. 

CORPUS CHRISTI 

BURGER, Joseph—B. M.—Baritone Tea- 
cher of Singing, Choir Director, 
Church of The Good Shepherd (Epis.) 
607 So. Carancahua, Corpus Christi. 

DALLAS— 

FRANCE, Virginia—Pianist-Accompanist 
Teacher, Studio: 909%4 Second Ave., 
Dallas. 

GOLDEN, Mrs. J. Roscoe—Tchr. of 
Voice, Southern Methodist Univer- 
sity; director S. M. U. Oratorio So- 
ciety; director Highland Park Metho- 
dist Choir; Soloist, Temple Emanu- 
El, Dallas, 5-0709. 

POTEET, Dora, Mus. B., A. A. G. O— 
Organist-Tchr. Southern Methodist 
Univ., Dallas. 

PHIPPEN, Mrs. Laud German—Piano— 
3504 Potomac Ave., Dallas. Phone 
5-7249. Dunning System Normal. 


Carrick-Bradley Creative Course Normal. 


SWITZER SCHOOL of Music and Ex- 
pression, 1001 No. Windomere, Dal- 
las. (6-6932). 

TODD, Harold Hart—Professor of Piano, 
Theory, Composition. Southern Meth- 
odist Univ., Dallas. 

VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Uni- 
versity, Conductor Dallas Symphony 
Orchestra, Dallas. 





DALLAS CONSERVATORY 
5100 Ross Ave. Dallas 
CARL WEISEMANN, piano. Organ 

Composition, president and direc- 
tor. 
J. WESLEY HUBBELL, Voice, secre- 
tary-treasurer. 
DOROTHY BRIN, Piano, Theory. 
MRS. J. A. JAHN, Piano. 
ELIZABETH GAY JONES. Piano. 
MRS. PHELCO C. McCULLEY, Piano. 
MRS. RALPH A. PORTER, Piano, 
Teachers Training Classes. 
ILDEN WELLS, Piano. 











DENTON— 

JONES, William E.—Director Depart- 
ment of Music, Texas College for Wo- 
men, Denton. 

FORT WORTH 

BRIGHAM, John—Tchr. of _ Singing, 
410 Continental Bldg., Fort Worth. 

BARCUS, Allie E—Dunning Normal 
Tchr., “Children a Specialty”, 1424 
Summit Ave., Fort Worth. 

FAGUY-COTE’, Arthur—Baritone, Head 
of Voice Dept. Fort Worth Conser- 
vatory, Fort Worth. 

GALLANT, F. A—Tchr. of Woodwinds, 
Master Tuner; 5132 Calmont Ave., 
Fort Worth. 7-3092 or 2-7854. 

LOSH INSTITUTE of Music and Expres- 
sion, Mutual Home Bldg., Fort Worth. 

LANKFORD, Grace Ward—Pianist-Tchr., 
126 West Lenda, Fort Worth. 

LINDSAY, Ellen Jane—Soprano-'Teach- 
er, Head of Voice Dept., Texas Wo- 
man’s College, Fort Worth, 2226 
Washington Ave. 

McNEELEY, Mr. and Mrs. Edwin—tTchrs. 
of Piano and Voice—Lecturer on Sa- 
cred Music — Southwestern Baptist 
Theological Seminary, Ft. Worth. 

MORRIS, Brooks — Tchr. of Violin, Con- 
ductor Ft. Worth Symphony Orches- 
tra—Studic 1100 Lipscomb, 31762, 
Home 26571, Ft. Worth. 

NEELY, Mrs. Roger C.—Soprano-Tchr., 
1114 Buck St., Fort Worth. 

ORUM, Dot Echols—Tchr. of Piano. 
1612 Fairmount, Dunning System, 
Fort Worth. 

PRO ARTE STRING QUARTET of Fort 
Worth—Available for Chamber Music 
Recitals. Address Mrs. G2o. Conner, 
Mer., 421 Conner Ave., Fort Worth. 

SAMMIS, Claude—Chairman Faculty 
School of Music of Texas Christian 
University, J’ort Worth; Violinist- 
Conductor. 

THOR, Marius—Concert Violinist-Tchr.. 
Head Violin Dept., Texas Womans 
College and Losh Institute of Music. 
Theoretical Subjects, Ensemble, Con- 
ducting. Available for Concerts. 

TILLETT, Jeannette—Pianist-Tchr., Pre- 
sident Fort Worth Conservatory, 
Fort Worth. 

WHITLOCK, E. CLYDE—Violinist Tchr.. 
vice-pres. Fort Worth Conservvatory: 
Concertmaster Fort Worth Sym- 
phony Orchestra; Professor of Violin, 
Texas College for Women, Denton; 
Music Critic Fort Worth Star-Tele- 
gram. 

GEORGETOWN 

MEYER, Henry E.—Dean of Music South- 
western University — Piano, Organ, 
Voice. Georgetown. 


HOUSTON 

GRAHAM, Mrs. John Wesley, Tchr. of 
Singing, Director T. M. T. A., San 
Jacinto Hotel, Houston. 

HORACE CLARK, Pianist, Teacher, Ten- 
nison Hotel, Houston. 

MORGAN, Katherine B.—Tchr. of Piano 
and Organ — Lectures on Wagner, 
Shakespeare, Browning, The Bible 
and Music, Psychology of Music, etc. 
—1117 Jackson Blvd., Houston. Le- 
h’gh 17646. 

MCRRIS, Mrs. R. C.—Teacher of Piano 
and Voice, 3910 San Jacinto, Houston. 
Phone Hadley 6187. 

LAMESA— 

KING, Conway E.—Tchr. of Military 
Band Instruments; formerly director 
343 F. A. Band, 90th Div. A. E. F.; 
High School Band, Lamesa. Phone 86. 

LLANO— 

OPP, Mrs. Ella D.—Pianist-Tchr.—Mem- 

ber T. M. T. A., Box 153, Llano, Tex. 
PLAINVIEW 

WOODS, Guy.—Director Music, Wayland 
College, Plainview, Texas, Teacher of 
Piano, Organ and Theory. 

SAN ANTONIO 

STAFFELL, Tekla—Pianist-Tchr., 302 
Cedar St., San Antonio. 

VENTH, Carl — Dean of Music, West- 
moorland College, San Antonio. 
SAN MARCOS 
HARLAN, H. Grady and Virginia Wiley— 
Voice, Coaching, Men’s Glee Club, 

State College, San Marcos. 
STEPHENVILLE 

FROH, Charles Wesley—Professor of 
Fine Arts, Head Dept. of Music, John 
Tarleton Agricultural College, Steph- 
enville. ; 

GOUGH, Earl — Head of Voice Dept., 
John Tarleton Agricultural College, 
Stephenville. 

HUNEWELL, D. G.—Director of Band 
and Prof. of Music, John Tarl2tom 
Agricultural College, Stephenville. 

LUPER, Albert T.— Violinist-conductor 
Head of Violin Department, John 
Tarleton Agricultural College, Ste- 
phenvile. 

HUNEWELL, D. G.—He2ad of Band De- 
partm:nt and Director Military Band 
and College Orchestra of John Tarle- 
tcn College, Stephenville. 

MAYHEW, Elizabeth—Professor of Piano 
and Public School Music, John Tarle- 
ton Agricultural College, Stephenville. 

WACO 

GROVE, Roxy Harriett, A. M., B. Mus. 
Tchr. of Piano, Chairman School of 
Music Baylor Univ.. Waco. 

HENSLER, Bernice—B. Muc.. M. A— 
Tchr. Music Theory, Composition and 
Music History, Baylor Univ. School 
of Music, Waco. 

HOPKINS, Robert—Baritone, Prefessor 
cf Voice, Director of Choral Work. 
Baylor Univ. School of Music, Waco. 

MARKHAM, Robert A.—Organ, Piano, 
Theory, Baylor Univ. School of Music. 
Waco. Organist, First Baptist 
Church and Temple Rodef Sholem, 
Waco. 

PIERCE, Allie Coleman, B. S., B. Mus.. 
M. Mus.—Professor of Voice and Lec- 
turer in Music Appreciation, Baylor 
Univ. School of Music, Waco. 

WAXAHACHIE 

STUBBS, Dorothy McGee—Piano anda 
Voice, Trinity University School of 
Music, Waxahachie. 
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WHOLESALE AND RETAIL 


ALLEGRO ESATTO CON AFFETTO 


1401 Elm Street 
DALLAS, TEXAS 


TO THE MUSIC TEACHERS OF TEXAS: 


With the first breath cf spring, the music teacher begins 
planning a three or four month vacaticn, regardless of the 
size cf her class, during the so-called teaching season. 


Lct’s make the summer of 1935 an exception to the rule, 
and instead cf wasting four of the best months of the year, 
curtail the vacation to weeks or a mcnth—like a doctor or 2 
-us:ness man, 


The greatest problem ccenfrcnting a mother—is how to 
cccupy the mind of a child during the schcol vacation—so 
why not help ycur patrons by continuing your classes during 
most cf this vacation period? You will have the undivided 
attenticn of the child—and it stands to reasen that better 
results can be achieved under these circumstances, 


Last spring when Mr. Bernard Wagness gave a Master 
Class in Dallas, he made a suggestion that many lecal teach- 
ers found most helpful in tuilding their classes. Here it is 
and I hope you will give it a fair trial. Go around your 
immediate neighborhcod and search out every child of pre- 
school age, and invite them to come to your studio two 
mornings a week for six weeks—for one hour each time. 
Inform the mcthers tkat there will be no expense to their 
attending. At the cnd cf this free pericd, ycu will be amazed 
at the number that will insist upon carrying on their work. 


One Dallas teacher informed me that she secured twelve 
regular pupils, as a result of two such classes. 


You will find this ene of the cheapest forms of adver- 
tising you can use, and wll most certainly firmly establish 
ycu in the gocd graces cf your ne‘ghtors. 


If ycu must have a leng vacation for the purpose of 
study—rlease remember that practically every College in 
Texas will held classes during most of the summer—and will 
appreciate ycur patronage. 


Wishing you much success in your Spring Recitals, 


I am ycurs musically, 





E. G. COUNCIL, 
“The Music Man” 





T. J. BLIANCHI, Sec’y and Treas. 


DALLAS MUSIC COMPANY, Inc. 


COMPLETE STOCK OF 
PIANO, VOCAL ORCHESTRA 
AND CHORUS MUSIC 
FROM THE CATOLOGS OF 
G. SCHIRMER, INC, 
OLIVER DITSON Co. 
BOSTON MUSIC Co. 

B. F. WOOD MUSIC Co. 
THEO PRESSER Co. 
WILLIS MUSIC CO. 
CARL FISCHER, INC. 
AND ALL OTHER 
LEADING PUBLISHERS 


AND IMPORTERS. 















